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situation to Athos or liryx or father Aponninc, but
he softens the violence of the figure by deft per-
sonification :

Quantus Athos, aut quanlus Eryx, aid ipsc, coruscis
Cum f remit ilicibus, quanlus, gaudelqiie nivali
Vertice se altollens pater Apcnninus ad auras.

(xii. 701-3.)

In Milton's imitation the hero is standing at bay:

cOn th' other side Satan alarm'cl
Collecting all his might dilated stood,
Like Tcneriff or Atlas unrcmov'd :
His stature reached the sky, and on his crest
Sat Horror plum'd.'           (pj^ iy ^^

Fine discrimination is shown by Hebrew writers
in their figurative use of the mountains Lebanon and
Carmel. 'Lebanon is used by a very bold figure for
the whole people of the Jews, or for the state of the
church; for Jerusalem ; for the temple of Jerusalem ;
for the king of Assyria even, and for his army ; for
whatever, in a word, is remarkable, august, and
sublime ; and in the same manner, whatever possesses
much fertility, wealth, or beauty is called Carmel. ' x

It is significant of much that Homer can regard
Parnassus with as little reverence or holy fear as
inspired the rash modern who spoke ill of the equator.
In Odyssey, xix. (412-66), the poet tells of the visit
which Odysseus paid, when a lad, to his rascally
maternal grandfather, Autolycus, and of a boar-hunt
in which he took part. The band of men and dogs
ascend Parnassus in the early morning :
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1 A. Lowth, De Sacra Poesi Hebraeorum, translated by G. Gregory.
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